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				　私はこれまで、地元北海道や滞在先の地域の歴史や過去の出来事などを調べ、過去と現在につながる問題や、見えていなかった物事に注目し、それらの事象に向き合う作品を制作してきた。調べる時には本を読んだり、誰かに話を聞いたり、様々な方法を試みるが、中でも対象地域にしばらく滞在して、史跡を訪れたり、地域を歩いて回るなど、私自身が移動し、その先々で起こる体験が作品に大きな影響を与えている。こうした方法は、プロジェクトの中で自分の視点を獲得するために、私にとって一番しっくりくるやり方なんだと思う。これまでは、自分の足で歩き、体験したことを「展覧会」や作品という「物」に落とし込む方法を模索していたが、限界を感じ、2019年ごろから、観客と一緒にツアーに行ったり、街に何かを仕掛けるような戸外の活動が多くなった。この方法により、制作過程とその成果（観客が作品を体験する状態）がより直接的に結びついたと言える。この冊子では、近年行ったツアーや戸外での活動をいくつか紹介する。

			

		

		
			
				My art practice is focused on excavating the hidden histories of my hometown of Hokkaido and those of wherever I’m staying, unearthing stories buried beneath a place’s surface. I draw from research and interviews, and from an experiential process that includes staying in the project’s target area, walking around local neighborhoods, and visiting historic sites. In the past I incorporated my findings into art pieces for gallery exhibition, but beginning in 2019 I began to feel increasingly constrained by the limitations of that type of work. Since then, my process has evolved to encompass experiential, outdoor activities such as walking tours or performances. This methodology creates a more direct connection between my own production process and the end result, and simultaneously aligns the viewers’ experience closely with my own. This booklet introduces some of these recent artworks, which take the form of tours and outdoor activities.
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				理想のピクニック

				Ideal Picnic

				ベトナム、ハノイでの滞在制作

				Performed at an Artist-in−Residence program in Hanoi, Vietnam

			

		

		
			
				　もしヘリテージ・スペース主催の「ビヨンド・ディストラクション」展（※2019年11月24日−12月8日まで開催）を訪れる機会があれば、ぜひ次の展示作品をご覧ください。

				　「理想のピクニック」は、日本人のアーティスト進藤冬華がハノイで滞在制作中に企画した。これは3つの異なる言語で書いたピクニックの方法を記した掲示物と共に
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				マンス・オブ・アート・プラクティス 2019

				での「理想のピクニック」

				チャン・ガン・ハー／MAP2019プログラム・コーディネーター

			

		

		
			
				壁に3点の展示物をかけることによってシンプルに表現したものだ。私が興味をいだいたのは、鑑賞者がこの作品にはじめて出会う時、作品自体について何を思うのかということだ。私自身は滞在制作中のアシスタントとして関わる機会に恵まれたので、完成した作品を見たときには、まるで家のドアの前に佇みながらも、そのドアの内側の美しい部屋についてまだ知らないときのような気持ちになった。

				　冬華さんは、第2次世界大戦についてリサーチを始めたばかりで、ハノイでの滞在期間をすべて関連情報の収集に
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				費やした。ベトナムで起きた複数の戦争において、日本がどのような役割を果たしたかに焦点を当てていた。専門家や日本に詳しい学者と会い、遺物や美術館を見学した。また、若い世代の人々から紹介を受けて、ベトナムでの戦争体験や、戦禍の影響について語る人々とも、知り合っていった。最終的には、日本の統治下の1944年から45年にかけて起きた飢餓の犠牲者たちの埋葬されるホップ・ティエン（Hợp Thiện）墓地のことを知るに至った。

				　墓地を最初に訪れ、墓守と話したあとで、冬華さんはMAPに参加する他のアーティストのグループやボランティアたちと共に「理想のピクニック」を企画することに決め、幸運にも私も参加することとなった。私たちはダイ・コー・ヴィエット(Đại Cồ Việt) からホップ・ティエン（Hợp Thiện）墓地まで、詩のような名前のつけられた狭く曲がりくねった通りを、地元の伝統的なベトナム人々の生活を彩るにぎやかな音を耳にしながら、同時に手持ちのスピーカーから帰らない人々についてのベトナムのポップソング（たとえば亡くなった兵士や、愛する人を亡くすこと、恋人たちの別れなど）を流しながら2.5kmほど歩いた。道すがら立ち止まっては、ピクニックについての掲示物を、壁や町の掲示板などに貼ったので、地元の人からはそれなりに注目を浴びた。墓地に着くと、亡くなった人々に敬意を表して祈り、墓守と話し、座って日本食であるおにぎりを食べ、お茶を飲んだ（すべて冬華さんが用意したものだ）。後日、例のピクニックについての掲示物と共に3つの物が展示された：墓地で私たちが飲んだ茶葉の茎を数本、そこで食べたおにぎりを巻いていた海苔と、歩いている間に流した曲のプレイリスト。

			

		

		
			
				※このテキストはベトナム、ハノイのポシティブ・オーディエンス・ネットワーク、PAN（https://audiencehanoigrape.wixsite.com/website)のブログに投稿されたものです。

			

		

		
			
				　このピクニック、つまり歩いたことは、ミニ巡礼のようにも感じられた。おそらく歩いている最中に、悲しい失恋や別れの歌を聞いたり、飢餓で死んだ人々の定めに思いを馳せたからか。あるいは墓地でおにぎりを食べながら、何も食べるものがなくて飢えて死んだ人々を思い出し、こうして私たちの手の中にすっぽりと収まるほどの軽食であっても、食べるのに困らないということ自体がいかに恵まれたことであるか考えたからか。それとも、日本人の友達が、自分自身がしたわけでもないことを償いたいと感じていたからか。でも別の見方をすれば、こうして敬意を表することは苦痛ではなかった。小さな路地を歩く時、そのひとつひとつが刻むハノイの魂の鼓動に注意深く耳を傾けたし、目にする木の葉、看板や町の掲示板に目を留めてよく観察したし、耳にタコができるぐらい知っているベトナム・ポップでさえ改めてきちんと聞いたし、墓守には首を長くして待っていたかのように歓待され、彼はいままで訪ねてきた日本の作家にもらった本などを自慢気に見せてくれたのだ。

				　人によっては、冬華さんの作品をみて、作品というよりはリサーチや、体験や（アーティスト自身の）私的なオマージュだと思うかもしれない。では、アートはどこに在るのか？これはアートなのか？私が思うに、アーティストの視点や、問題や疑問に対してどのように向き合い、作品を見せるかなどをを決定づけるすべてのものをつなぐ糸のようなものがアートなのではないか。また「理想のピクニック」に参加して歩いたすべての人々の経験の中に存在するものもアートだろう。
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				"Nếu như bạn có cơ hội đến triển lãm “Bên kia sự huỷ diệt” (Month of Arts Practice 2019) của Heritage Space (đang diễn ra cho tới 8/12/2019) thì hãy dành cho tác phẩm dưới đây thêm một chút suy tư.

				Tác phẩm Dã ngoại lý tưởng của nữ nghệ sĩ Nhật Bản Fuyuka Shindo, được thể hiện rất đơn giản bằng mẩu tin thông báo về chuyến dã ngoại lý tưởng của nghệ sĩ trong thời gian lưu trú ở Hà Nội bằng 3 ngôn ngữ, cùng với một vài vật trưng bày được dán trên tường. Tôi rất tò mò không biết một khán giả lần đầu xem tác phẩm này sẽ nghĩ gì. Tôi đã có may mắn được hỗ trợ nghệ sĩ trong suốt thời gian lưu trú, và khi nhìn tác phẩm cuối cùng được hoàn thiện tôi có cảm giác giống như đứng ngoài một cánh cửa mà không biết căn phòng bên trong đó đẹp đến thế nào vậy. Chị Fuyuka đã dành cả thời gian ở Hà Nội để tìm hiểu thông tin phục vụ cho nghiên cứu về Chiến tranh thế giới thứ 2 mà chị mới bắt đầu, và ở Việt Nam cụ thể là nghiên cứu về vai trò của Nhật Bản trong chiến tranh trên đất nước này. Chị đã gặp gỡ nhiều chuyên gia về Nhật Bản, đi thăm nhiều bảo tàng, di tích, nói chuyện với những người trẻ có tiếp xúc với hệ quả/dư âm của chiến tranh. Và cuối cùng chị phát hiện ra nghĩa trang Hợp Thiện, nơi yên nghỉ của những nạn nhân của nạn đói năm 1944-1945 dưới thời Nhật chiếm đóng.

				Sau lần đầu tiên đến đây và nói chuyện với chú quản trang, chị đã quyết định thực hiện chuyến “dã ngoại lý tưởng” cùng với một nhóm các nghệ sĩ và tình nguyện viên tham gia MAP, và tôi may mắn được tham gia buổi “dã ngoại” đó. Chúng tôi đã đi bộ 2.5km từ Đại Cồ Việt đến nghĩa trang Hợp Thiện, băng qua các con ngõ nhỏ quanh co với những cái tên rất thơ và luôn rộn ràng thanh âm cuộc sống bản địa của người Việt, vừa đi vừa nghe các ca khúc Việt Nam nói về những người không bao giờ trở lại (chiến sĩ hi sinh, người thân qua đời, người yêu đã chia tay, vv…) bằng loa mở to. Thi thoảng ở những chỗ có thể, chúng tôi dán thông tin về chuyến dã ngoại lên tường ngõ, bảng tin khu phố, vv… khiến cho người dân xung quanh không khỏi tò mò. Đến nghĩa trang, chúng 

			

		

		
			
				tôi vào viếng, nói chuyện với chú quản trang, rồi cùng nhau ngồi ăn cơm nắm Nhật và trà (đều do chị Fuyuka chuẩn bị). Ở tác phẩm đang được triển lãm, nghệ sĩ đã trưng bày 3 thứ cùng với Thông báo về chuyến dã ngoại: nhánh lá trà là thứ chúng tôi đã uống ở nghĩa trang, lá rong biển để quấn cơm nắm Nhật mà chúng tôi đã ăn ở nghĩa trang, và danh sách các bài hát được phát qua loa trong lúc đi bộ.

				Chuyến dã ngoại - đi bộ này giống như một cuộc hành hương tưởng niệm mini: có thể trong lúc đi bộ ai đó trong số chúng tôi vừa nghe các ca khúc đau thương, chia xa phát từ loa vừa nghĩ đến số phận của những người đã chết trong nạn đói, có thể trong lúc ăn cơm nắm ở sân nghĩa trang chúng tôi đã tự nhắc nhở bản thân mình rằng đã từng có người đến chút cơm như vậy cũng không có để ăn và phải bỏ mạng, rằng hoá ra trên đời được ăn đầy đủ đã là rất đỗi may mắn rồi, và có thể những người bạn Nhật của tôi cảm thấy có chút tội lỗi và muốn bày tỏ sự ăn năn cho những việc họ không hề làm. Nhưng ở một khía cạnh nào đó, sự tưởng niệm này không hề mang màu sắc đau thương: trên đường đi bộ chúng tôi đã lắng nghe nhịp đập của những con ngõ nhỏ mang cái hồn Hà Nội, đã ngắm nghía từng chiếc lá, từng tấm biển hiệu, từng cái bảng tin phường; chúng tôi còn nghe những bản Vpop hot nhất; ngay cả ở nghĩa trang, chú quản trang cũng đón tiếp chúng tôi rất niềm nở, thân mật, và khoe với chúng tôi cuốn sách tiếng Nhật của một tác giả người Nhật viết và gửi tặng chú sau lần đến thăm nghĩa trang.

				Có lẽ sẽ có người tự hỏi: tác phẩm này có vẻ như giống một nghiên cứu, một trải nghiệm thực tế, một sự tưởng niệm cá nhân (của nghệ sĩ), vậy thì nghệ thuật nằm ở đâu? Liệu có thể coi nó là một tác phẩm nghệ thuật? Tôi nghĩ rằng, nghệ thuật nằm ở tất cả những cái trên, nó là sợi chỉ xuyên suốt quyết định góc nhìn, cách tiếp cận một câu hỏi/một vấn đề, và cách thể hiện của nghệ sĩ. Nó còn là trải nghiệm của chính những người đi Dã ngoại lý tưởng như chúng tôi.

			

		

		
			
				Cảm nhận về tác phẩm 

				"Dã ngoại lý tưởng"

				- triển lãm Bên kia sự huỷ diệt - 

				MAP 2019 của Heritage

				Trần Ngân Hà
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				If you have a chance to visit the exhibition “Beyond the destruction” (MAP 2019) organized by Heritage Space (currently being shown until December 8th 2019), please give the artwork below a bit more thought.

				The artwork Ideal Picnic by Japanese artist Fuyuka Shindo is represented very simply with a notice about the picnic that the artist has conducted during her residency in Hanoi in 3 different languages, together with some display objects stuck on the wall. I am very curious how a viewer would think about this work at their first encounter with the work itself. As for me, being someone who had the chance to provide assistance to the artist throughout her residency, when I looked at the final exhibited work, I felt like standing in front of a house door without knowing how beautiful the room behind that door is. Ms. Fuyuka has spent all her time in Hanoi to gather information for her research on WW2 that she has just started, in Vietnam in particular she focused on exploring the role of Japan in the wars in Vietnam. She has met with experts, scholars on Japan, visited museums and relics, and talked to young people who have had contact with accounts on Vietnamese wars or who have experience with war consequences. Finally she found out about the Hop Thien cemetery, where the victims of the 1944-1945 famine under Japanese occupation rest.

				After the first time coming here and talking to the cemetery guard, she decided to organize this Ideal Picnic with a group of artists and volunteers participating in MAP, and I was lucky to be part of this picnic. We walked for about 2.5km from Dai Co Viet to Hop Thien cemetery, passing through small and winding lanes with very poetic names and always bustling and full of sounds characterizing the local traditional Vietnamese life, while listening to Vietnamese songs about people who never come back (died soldiers, beloved ones who passed away, sweethearts who broke up, etc.) through speakers. Once in a while, we stopped to stick the notice on the wall, commune notice boards, etc. attracting quite some attention from local residents around. At the cemetery, we paid homage to the dead, talked with the guard, and sat down eating Japanese 

			

		

		
			
				An Ideal Picnic at 

				Month of Art Practice 2019

				Tran Ngan Ha / Program coordinator of MAP 2019

			

		

		
			
				rice balls and drinking tea (all prepared by Fuyuka). For the final exhibited artwork, the artist has displayed 3 objects together with the Notice: a few branches of tea leaves which we drank at the cemetery, a seaweed leaf covering the rice balls we ate at the cemetery, and a list of the songs that were played during the walk.

				This picnic - walk feels like a mini homage pilgrimage: maybe during the walk, someone has thought about the fate of those who died in the famine while listening to the sad and break-up/farewell songs; maybe when eating rice balls at the cemetery, we reminded ourselves about how people have died because they didn’t have anything to eat, even a small thing like what we were having in our hands, and that to have enough food to eat is already a privilege; or maybe my Japanese friends feel sorry and want to compensate for what they did not do. But on a different side, this homage does not feel painful: during the walk we have listened carefully to the beat of every small lane embodying the soul of Hanoi, we have examined each leaf, each signboard, each commune notice board, and we listened to even very popular V-pop songs; even at the cemetery, the guard has welcomed us very enthusiastically, warmly and has shown us proudly a Japanese book that a Japanese writer has given to him after visiting the cemetery.

				Maybe someone will ask: this work is more like a research, an actual experience, a personal homage (of the artist), then where does Art lie in there? Can it be considered Art? To me, Art lies in all those things, it is the thread passing through that decides the artist’s point of view, how she approaches a question/an issue, and how she presents her work. Art also lies in the experience of the walk that all of us who participated in the Ideal Picnic had.

				*The text was posted on the Positive Audience Network, 

				(PAN)'s blog. (https://audiencehanoigrape.wixsite.com/website)

				Photographer: Thu Cam
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				Ideal Picnic

				This ideal picnic begins with a walk from my house to Hợp Thiện Cemetery. We bring lunch and flowers, and play romantic songs about lost love from my speakers as we stroll. We pass through narrow alleys where we can feel the lives of everyday people in the neighborhood. When we arrive at the cemetery the first thing we do is greet the gravekeeper. Next we offer incense and flowers at the altar and cenotaphs, and we say a prayer to the people who died of starvation during Japanese colonization in 1944-1945. Then we have a light meal break and drink some tea. After a while, we bid the gravekeeper goodbye and head back home. 

			

		

		
			[image: ]
		

		
			
				6

			

		

		
			
				理想のピクニック Ideal Picnic
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				Preparation:

				・Light meal, tea

				・Chrysanthemums and seasonal flowers

				・Incense

				・Portable speakers

				・Music (a romantic song in Vietnamese about someone who is gone 

				　and will never return)

				Route:

				From Thông Thái Building to Hợp Thiện Cemetery
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				理想のピクニック Ideal Picnic
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				紅櫻公園を歩き回る

				A Walk in Benizakura Park

				札幌の紅櫻公園を巡るツアー

				Walking tour in Benizakura Park in Sapporo
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				紅櫻公園概要　

				札幌の南に位置する総面積25,000坪の私設の「公園」。1940年代前半、奥矢金蔵氏がこの土地を入手。親子二代にわたり徐々に整備を進め、1955年に私設の庭園を公共に開放する。奥矢家の出身地、金沢にある兼六園に感動した2代目の奥矢将雄氏のこだわりが、現在の施設に色濃く反映されている。2017年から新しい経営者に引き継がれ、株式会社紅櫻公園となる。蒸留所ができ、美術展が開かれるなど、新たな試みが進められている。

			

		

		
			
				An Overview of Benizakura Park

				Benizakura Park is a private "park" of 25,000 tsubo (roughly 8,300 sq. m.) in south Sapporo. The land was obtained by Kinzo Okuya in the early 1940s, and he and his son Masao opened it to the public as a privately-owned garden in 1955. Masao’s design of Benizakura Park reflects the influence of Kenrokuen, a garden in Kanazawa where the Okuya family was from. In 2017 the private garden was sold, becoming Benizakura Park Co., Ltd. The new owner has built a distillery and begun holding art exhibitions.
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				紅櫻公園を歩き回る A Walk in Benizakura Park

			

		

	
		
			
				　9月、夏のような強い日が差し込む朝、約20名が進藤冬華の行うツアー「紅櫻公園を歩き回る」に集まった。これは「紅櫻公園アートアニュアル2020」の中のプログラムのひとつで、進藤は期間中、2回のツアーを実施。私が参加したのは1回目である。

				　ツアーは進藤からマップを手渡されて、本人のガイドで進行する。「公園」と名が付きながらも都市公園法上の公園ではない、いわばDIYで作られた私的空間である当施設の成り立ちから、地形や敷地内に置かれている石や神社、新旧の建築物、展示されている他作家の作品について、一緒に歩きながら説明を受ける。起伏のある山肌に作られた公園は、歩くのも楽しく、それはいわゆる歴史ツアーと一見して変わらないようにも思える。

				　進藤の作品はアウトプットがどのような形状であれ、自分の足元へと続いていている人々の歴史や街の成り立ちを自らに引き寄せ、身体的な経験を持って理解していくという手法が取られている。そしてその行動こそが作家にとって好奇心の原点であり、それをダイレクトに共有する方法のひとつとしてこのツアー形式の作品制作の試みが続いている。

				　土地をめぐる調査の足跡をたどるツアーをイベントとして実施することは、かねてより進藤の関心の対象であったが、ここ1・2年はより自覚的に、表現方法のひとつとして取り入れている。それは現在進行形で発展していっており、毎回異なる方法で、いつの間にか参加者が、時にすれ違いの傍観者もが、その物語に巻き込まれていくような試みが仕掛けられている（実際、今回も解説のなかに創作の言い伝えが紛れ込んでいたという）。進藤の行っているこの一連の活動はパフォーマンスなのかツアーなのか、名称のつけようのない「何か」だ。その現実からほんの少し非現実へと歩みを寄せる試みの不可思議な印象が、再度その活動を共にしたいと思わせる引力になっているのかもしれない。まだはじまったばかりの進藤の活動がどう展開していくのか、またその状況に巻き込まれてみたいと思う。

			

		

		
			
				歩くことからはじまるスタイル

				宮井和美／モエレ沼公園学芸員

			

		

		
			
				On a summery, sunny morning in September about twenty people gathered for Shindo Fuyuka's Walk in Benizakura Park, one of the programs in Benizakura Park’s 2020 Art Annual. Shindo organized two of these walks during the event, and I participated in the first round.

				Shindo handed out maps of the tour as it began. Although the facility is called a “park”, it’s not officially designated as one under the City Park Law, but rather is a DIY-built private space so to speak. Shindo explained the origin of the park and its structures, the topography, the stones and shrines on the site, new and old buildings, and the works of other artists on display. The garden is built on rugged, hilly terrain that’s fun to wander around in. At first glance, Shindo’s tour felt similar to a typical historical tour.

				Regardless of the methods of her output, Shindo uses physical experience to understand the history of people and towns as if their subterranean roots continue on to her own feet. For her as an artist, physical experience is the origin of curiosity. Continuing to experiment with tours as a mode of artmaking is a way to share this curiosity with others.

				Shindo has long organized events structured as tours to trace the paths of her land surveys and research. But in the last few years, she has more consciously adopted tours as a primary mode of presentation. Adopting the model of tours is an ongoing process that involves inviting the audience—sometimes even onlookers and passersby—to be part of the story, and she accomplishes this in different ways each time. (In this walk in the park, for instance, she integrated imagined stories into her otherwise factual introduction to the site.) Whether they’re called performances or tours, everything Shindo does defies easy categorization. Her attempt to wiggle ever so slightly beyond the boundaries of reality and into non-reality makes a strange yet captivating impression on her viewers—I’m excited to participate in her future projects. Shindo’s work has just begun to shift to tours and similar activities. I hope to be a participant in whatever her art practice comes to hold.

			

		

		
			
				A Style Starts with Walking: 

				Pushing Through the Long Grass

				Miyai Kazumi / Curator at Moerenuma Park
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				紅櫻公園を歩き回る A Walk in Benizakura Park
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				❶	駐車場（ツアーの出発地点）

				❷	防空壕跡

				❸	SAKURAホール

				❹	藤棚

				❺	池：池は園内各所に11か所あり、ほぼ手掘りで作ったと言われている。

				❻	キャンプ場：戦争中このキャンプ場付近で米を育てていた。

				❼	石碑（紅櫻園）

			

		

		
			
				❶ Parking (tour departs here)

				❷ Air Raid Shelter Site (no longer in use)

				❸ SAKURA Hall

				❹ Wisteria Trellis

				❺ Ponds: There are eleven ponds located throughout the park, all said to be hand-dug.

				❻ Campground: Rice was grown near this campground during the war.

				❼ Stone Monument: A poem dedicated to the park has been inscribed here.

				❽ The Reclamation Shrine

				❾ Two Stone Monuments: One monument 

			

		

		
			
				❽	開拓神社

				❾	石碑（御大禮記念碑、山乃神）

				❿	社務所、開拓資料館

				⓫	地質が見える斜面：丘陵を切り崩し、火山灰の地質がむき出しになっているため、土地の成り立ちがよく見える。この地域は2万年以上前、支笏火山の噴火によって積もった火山灰でできている。公園は元々起伏がある土地に造成しているので、この斜面は人為的に崩した跡である。いかに大きな工事をして公園ができているか垣間見ることができる。

			

		

		
			
				⓬	庭園：先代は石と木へのこだわりがあった。園内の特別な石や木に名札が添えられていて、思い入れが感じられる。公園には大小合わせて2万トンもの石を設置している。

				⓭	御神木：先代の日課は園内をぐるりと回り、参拝することだったそうだ。ある日、先代がお参りしていると、御神木の後ろ側の舞台に２人の天女が降り立ち、一人は琵琶を奏で、一人が踊っていたのを見たという話が残っている。

				⓮	観音様：この祠は昔は防空壕だった。

				⓯	雪見大灯籠

			

		

		
			
				紅櫻公園の案内 2020　

				※この案内には進藤の創作が含まれます。

			

		

		
			
				A Guide to 

				Benizakura Park 2020

				*This guide includes Shindo’s 

				imagined stories.
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				commemorates the enthronement of Emperor Taisho. The other is to the mountain god, asking for the safety of workers at the quarry. 

				❿ The Shrine Office and Development Museum

				⓫ Geological Strata: Here the hill has been cut away to expose a cross-section of the geological strata beneath, which were formed by volcanic ashfall during the Mt. Shikotsu eruption more than twenty thousand years ago. This manmade slope also offers visitors a glimpse of the enormous labor that went into smoothing this site’s undulating hills into parkland. 

				⓬ Garden: The Okuya family named many of the stones and trees they placed in the park and attached name tags to 

			

		

		
			
				them. You can feel their affection for these things. There are also 20,000 tons of large and small stones in the park.

				⓭ Sacred Tree: It was Masao Okuya’s daily routine to go for a walk around the park to worship all its beings. It’s said that one day while he was praying, two tennyos (heavenly maidens) descended onto the stage behind the goshinboku (sacred tree), one playing the biwa (Japanese lute) as the other danced.

				⓮ Kannon: This hokora (small shrine) was used as an air raid shelter.

				⓯ Yukimi Daitoro:  A huge lantern made of stone to illuminate the snow-covered landscape for visitors’ enjoyment.

				⓰ Solar Panels: Solar panels have been installed on the slope of the hill opposite the park.
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				紅櫻公園を歩き回る A Walk in Benizakura Park
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				⓰	一面のソーラーパネル：

					公園とは反対側の丘陵の斜面には一面ソーラーパネルが設置されている。

				⓱	金泉の滝と池：水源が見当たらないが、滝が流れてくる謎の場所。

				⓲	奥の院灯籠

				⓳	べにざくら別館

				⓴	亀ヶ池：水が他の人工の池に比べて澄んでいるのは、川や湧き水が近くにあるからだと思われる。以前誤って池に落ちた人が瀕死の状態から突然目覚め、竜宮城の話をしはじめたと言われている。

			

		

		
			
				㉑	御神木

				㉒	石碑(一貫）

				㉓	手作りリヤカー：ローテーブルと自転車の車輪が使われている。

				㉔	倉庫：大きな薪ストーブがあり、夏でも稼働している。

				㉕	紅櫻蒸溜所：2018年にできた新しい施設。ジンを作っている。

				㉖	事務所

				㉗	べにざくら本館：ジンギスカンレストラン

				㉘	階段状の観客席

				㉙	御神木

			

		

		
			
				㉚	寿光庵（お茶室）、狸庵（そば屋）：先代の奥矢家の出身地金沢はお茶文化が盛んで、このお茶室にはこだわりがあった。床柱は樹齢1500年のオンコ、使用している木材のほとんどが樹齢400〜500年のもの。

				㉛	畑：育てたハーブ、大根などを蒸留所で生産するジンに使用している。

				㉜	倉庫

				㉝	紅葉館（旧邸宅・ツアーの終了地点）：先代の邸宅。玄関にとても大きな大黒柱がある豪邸。

			

		

		
			
				⓱ Kinsen Waterfall and Pond: A mysterious spot where a waterfall flows from a source that has yet to be discovered.

				⓲ A Stone Lantern Note: this lantern, which is called The Inner Shrine, has a grand name but is not a shrine.

				⓳ Benizakura Annex

				⓴ Kamegaike (tortoise-shaped pond): The water here is clear compared to other artificial ponds, probably because it’s fed by nearby rivers and springs. According to legend, a person once fell into this pond and appeared to have drowned, only to suddenly regain consciousness and begin talking about Ryugu-jo, the Palace of the Dragon King.

				㉑ Sacred Tree

				㉒ Stone Monument The word ikkan (consistency) is inscribed here.

			

		

		
			
				㉓ Handmade Trailers: A low table and bicycle wheels have been repurposed in the construction of these trailers.

				㉔ Warehouse: A large wood burning stove in this warehouse is kept burning even in the summer.

				㉕ Benizakura Distillery: A new facility built in 2018 for gin production.

				㉖ Office

				㉗ Benizakura Main Building: Jingisukan (Mongolian mutton barbecue) Restaurant.

				㉘ A Staircase-Shaped Auditorium

				㉙ Sacred Tree

				㉚ Jukoan (tea room), Tanukian (soba restaurant): Kanazawa, the birthplace of the Okuya family, is famous for its tea ceremony culture, and the tea ceremony room here was carefully designed with this heritage in mind. The pillars are 

			

		

		
			
				made of wood from 1,500 year old onko (yew) trees, and most of the other wood used is 400-500 years old.

				㉛ Garden: Herbs and radishes are grown for the distillery to use in gin production.

				㉜ Warehouse

				㉝ Koyokan (old house / Tour concludes here.): The former Okuya family residence, a mansion with a large central pillar at the entrance. 
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				紅櫻公園を歩き回る A Walk in Benizakura Park
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				　札幌でシティジャズの関連イベントがあると云うのででかけてきた。「ジャズ×アート」と云えば、ジャズを演奏する横で、アートの人が音楽に合わせて即興で絵を描くと云うのが「普通」考えられる。もしくは、アートの人が描く絵を見て、音楽家がそれに連想される音楽を演奏するのが「普通」だろう。

				　でも、今回の手法は全く違った。アートの人と音楽の人が何日も前に一緒にピクニックへ行く。ピクニックの企画はアートの人の役割。アートの人は、その土地に触れながら音楽の人を案内する。そして、音楽の人は道の途中で演奏したりもする。つまり空間軸をふたりで一緒に移動するのだ。それでこの企画の半分が終わる。

			

		

		
			
				ジャズ×アート

				吉田裕二／イベントの観客

			

		

		
			
				フリースタイル・ピクニック

				Freestyle Picnic

				サックス奏者で作曲家の吉田野乃子氏と進藤冬華で行ったプロジェクト。

				A project carried out by Fuyuka Shindo with saxophone player and composer Nonoko Yoshida.
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				　次に、音楽の人が体験したピクニックをもとに作曲を行う。それは発表の日まで続く。アートの人の示した記憶や体験をもとに音楽を作り上げていくのである。ここでは時間軸を移動することになる。

				　過去のある場所の空間軸と時間軸を移動してたどり着いたのが、今日の発表の場なのであろう。ピクニックの地図、動画、イメージスケッチなどがスクリーンに映し出される。その後、音楽の人が作り上げた曲を演奏する。それでこの作品が完成するのだ。

				　こんなに壮大な創作活動はなかなかないことなんだろう。今日はそれを体験させてもらった。
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				フリースタイル・ピクニック Freestyle Picnic

			

		

	
		
			
				吉田野乃子氏から演奏や作曲について話を聞く中で、図形楽譜に興味を持ち、進藤が描いた図形楽譜風なスケッチ。ピクニックで訪れた、石狩川、大麻の街、夜の野幌森林公園が描かれている。

			

		

		
			
				Interviewing Nonoko Yoshida about her performances and compositions, Shindo became intrigued by her use of graphic notation and made sketches of her own influenced by those scores. This sketch depicts Ishikari River, Oasa Town and Nopporo Forest Park at night where they visited on their picnic prior to the performance.

			

		

		
			
				I went to Sapporo for an event organized by Sapporo City Jazz. From its title, Jazz x Art, I expected that an artist would improvise to the music of a jazz musician. Or perhaps the musician would look at the artist’s drawings and improvise based on their associations. That’s a reasonable assumption for the average audience member to have.

				This time, however, the methods turned out to be completely different than I’d expected. I discovered that the artist and the musician had gone on a picnic together prior to the performance. Planning the picnic was the role of the artist. She guided the musician, introducing her to the area. The musician played at times along the way. They moved the spatial axis together. This constituted the first half of their project.

				Next, the musician created a composition based on her experience of the picnic, and on the artist’s own memories and experiences. They kept working collaboratively on this artmaking process until the day of the presentation. In this way, they moved the time axis together.

				It seems like what I witnessed today must be the result of their journey, moving together from the past by shifting the space and time axes. Picnic maps, videos, and images of sketches are projected on the screen. Afterward, the musician performs the score she composed. That’s how this circle is completed.

				Such an ambitious creative activity is rare. I experienced that today.

			

		

		
			
				Jazz x Art

				Yuji Yoshida / an audience member
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				フリースタイル・ピクニック Freestyle Picnic
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				吉田野乃子氏による組曲『江別』演奏動画はこちら。

				（提供：SAPPORO CITY JAZZ）
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				今回のプロジェクトで吉田野乃子氏が

				作曲した組曲『江別』のスコア。

				「川」、「街」、「森」の三部作。

			

		

		
			
				The score of the Ebetsu Suite composed by Nonoko Yoshida for this project, representing a trilogy of river, town, and forest.

			

		

		
			
				A video of Nonoko Yoshida playing the Ebestu Suite. 

				(Courtesy of SAPPORO CITY JAZZ)

				https://youtu.be/4nwyt8rLE5Q

			

		

		
			
				©Nonoko Yoshida
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				フリースタイル・ピクニック Freestyle Picnic
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				街が見る⇄街を見る

				The Town is Looking at Me : 

				I am Looking at the Town

				茨城県常陸太田市の鯨ヶ丘にて１か月間の滞在制作

				This project was developed as a part of a monthlong residency program 

				in Kujiragaoka area, Hitachiota City, Ibaraki Prefecture
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				不審者になる　※滞在前の企画書より

				　私が鯨ヶ丘を訪れて気になったのは、ここは高齢化が進み、新しい人々を街に受け入れようとしていることです。そこに、明らかな「よそ者」の私が滞在し、よそから来る、新しい人に対する受容について、考えを促すようなことをしたいと思いました。

				　以前、小学校でアートプログラムを行なったとき、私が変装して校内をウロつくと子供達や先生の中で、私を変な人として避ける人たちが一定数いて、こうした反応は、美術がその外の社会と突然接点を持ったときに起こる、美術の怪しさを露呈させた状況として印象に残っています。

				　私は意図的にこうした「異物」として、ちょっと変な人（不審者）になりすまし、鯨ヶ丘で過ごしてみます。人々

			

		

		
			
				「街を見る」について

				進藤冬華

			

		

		
			
				は変装した私を目撃し、ドキッとしたり、怖いと思ったり、やり過ごしたり、何だろう…と目が離せなくなるなど、普段の風景、生活の中に現れる私という異物にどんな反応をするでしょうか。今後さらに世代交代が進み、人々が移住してきて、外から訪れる人も増えていくとしたら、街にとって、異物が入り込むことは、新たな住民を受け入れることの疑似体験のようなものかもしれません。

				　美術は社会の中の異物であることが一つの側面だと私は常々思っています。異物をめぐり、人々は何かを考えたり、感情を揺さぶられたりすることがあります。こうした美術が存在できることは、社会や人々の寛容さとも関係があるように思います。

				路地について　※「滞在日誌」より

				　私の滞在している場所は、常陸太田市にある鯨ヶ丘の南側、元々城下町の古い商店街になっているエリアだ。丘の頂上にあたる商店街は道路に沿って整然と店が並
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				何をしているのかわからない　※「滞在日誌」より

				　鯨ヶ丘に滞在する中で、街の人と話してみると、百年、二百年前から先祖代々ここで暮らしてきたという話をよく聞いた。コミュニティ全体が何代も続いている場所だ。確かに古い建物が並ぶ街並みからもそれが窺える。しかし、街を歩き回ると空き家も多く、家を壊した跡もよく見かける。こうしてみると、新たな世代交代が街にとって必然のように見える。

				　でも、しばらく過ごしてみると、何百年も続き、色々なことが蓄積されているこの街は、そう簡単に新しくなることが難しいのかもしれないと思いはじめた。先祖代々守ってきた暮らしや家を自分の代で手放し、自分の一存で新しい人に任せたりすることが簡単にできるのだろうか？ここは現在、時間が蓄積した、静かでゆっくりした場所だ。こうした街の姿は「単純に」新しくなることを歓迎しているのかわからない。

				　街の状況を知ると、新しい人を受け入れることについて、街に問いかけようと、不審者になりすまし、街をうろついている私の行動は、何のためなのかよくわからなくなってきた。問いかけようとして、私は逆に問われている。でも、そんなことを知る由もない街の人々は、変装した私に様々な反応をする。近づいて話しかけようとする子供達、こっちを見ないようにするおじさん、爽やかに挨拶してゆく女性、ニヤニヤしながら通り過ぎていく学生。今、私はこの街に居ることができている。

			

		

		
			
				んでいる。でも、一旦そこを離れると、丘の斜面に沿って建っている家々は計画的に立ち並んだのではなくて、空いているところに場所を見つけてランダムに建ったかのように見える。それらの家々を必要に応じて繋いでいるのが細い路地（根ねみち道と呼ばれている）なのかなと歩きながら思う。

				　私は丘の路地を毎日のように歩いている。滞在中に、この丘にある路地を全部歩きたい。とても細い道、車も通れないような場所もたくさんある。上へ下へ、右へ左へ蛇のようにクネクネ曲がって、行き先を容易に予測させないし、その景色は目まぐるしく変わる。毎日知らない道が現れる。例えば、誰かの家の横の細い隙間が路地だったり、地図にも載っていない道がある。路地が途切れても、畑や空き地の向こうに路地が繋がっていたり、知らないうちに誰かの敷地に迷い込んで、そのまま通り抜けることになったり…こうやって公とプライベートの区別も曖昧だ。歩いていると、草が鬱蒼とし、木が生い茂ったすでに人が通れなくなった路地にぶつかることがある。どこから登るかわからない階段だけが、斜面に残っているのもたまに見かける。路地を歩いていると飽きることがない。

				　しかし、この丘で路地は役割をすでに終えようとしている。路地では人にすれ違うことは少なく、空き家も多い。現在、人々の移動は主に車で、歩くことは少ないと聞く。空き家ができるとそのエリアの路地も消えていくのだろう。過去には、交流の場、コミュニティーを繋ぐ場所だった路地。これらは、これから５年、10年の間にさらに少なくなって、丘にある建物とともに消えていくのかもしれない。暮らしの必然ではなくなった路地は、残る理由がない。そう考えると、より一層ここにいる間、路地をもっと歩こうと思う。

			

		

		
			
				16

			

		

		
			
				街が見る⇄街を見る The Town is Looking at Me :I am Looking at the Town

			

		

	
		
			[image: ]
		

		
			
				On Being A Suspicious Person 

				*This is drawn from the proposal submitted to the residency program before my stay

				During my initial visit to Kujiragaoka, I learned that due to the aging population, the town plans to encourage people from outside the region to settle there. I decided to spend my time in Kujiragaoka performing the role of an obvious outsider as a passive intervention to enable the community to visualize its own response to the newcomers who may soon arrive, encouraging them to define what it would mean to enfold these newcomers into the community.

				In the past as a visiting artist in an elementary school, 

				I noticed that some of the children and teachers avoided me as if they felt I was a lurking stranger, interloping in their familiar space. This response made a strong impression on me, and exposed the strange quality art takes on when it comes into contact with the outside world. 

				During my stay in Kujiragaoka, I’ll intentionally pretend to be an interloper to the town, and will spend 

			

		

		
			
				Looking at the town

				Fuyuka Shindo

			

		

		
			
				my time here living as a “suspicious person.” How will people react to me, a foreign body who’s appeared in the landscape of their everyday life, when they see me in disguise? Will they be shocked or frightened? Ignore me? Or will they be unable to take their eyes off of me? As generational change progresses, more people will visit or settle here from outside the region; by simulating this for longtime residents of Kujiragaoka, they’ll experience a series of likely encounters with newcomers to their town. 

				I have always believed that one role of art is to exist as a foreign object in society. People may be intrigued or captivated by this sort of foreign object. I think that the generosity of people and society as a whole contribute to creating margins that hold space for such art. 

				On Narrow Alleys

				*Excerpt from the program blog

				I’m staying in the south of Kujiragaoka in Hitachiota City, which is originally the castle town’s old shopping district. At the top of the hill shops neatly line the road. But once you get away from them, the houses on the hillside don't appear to have been built according to any plan at all, but seem to have randomly settled 
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				themselves in any available spot. As I walk around, I wonder if the narrow alleys (they’re called “root alleys'') have been paved to connect those scattered houses.

				I walk the alleys almost every day. I want to walk all of them on this hill during my stay. They’re built so narrowly that in many places cars can't pass. They wind like a snake, up and down, right and left. It’s hard to tell where a road will take me. The landscape before me changes so rapidly because of all these twists and turns. Every day a strange new alley appears. A narrow passageway next to someone's house might turn out to be an alley, for example. Many of these alleys aren’t shown on maps. Even if it’s cut off by a field or vacant lot, the alleys recommence on the other side, so it’s easy to get lost and wander across someone’s property without ever knowing it... The distinction between public and private becomes vague here. As I walk, I’ll often run across an alley covered with thick grass and trees grown so lush that it’s already become impassable. Sometimes I notice stairs higher up on the slope but I can’t find where they begin in order to climb them. I never get tired of walking in these alleys.

			

		

		
			
				But the alleyways on this hill are no longer actively used. People rarely pass one another in them anymore. They say most people travel by car and rarely walk. These days there are many vacant houses. If a house stands vacant for too long, it will be demolished and the alleyways that run alongside it will soon disappear too. Alleyways used to be a place where chance interaction connected communities. In the next five or ten years, many more may vanish, along with the old buildings on this hill. Alleys are no longer a necessity for living. When I think about this, it makes me want to walk in the alleys more during my stay.

				I don't know what I’m doing.

				*Excerpt from the program blog

				During my stay in Kujiragaoka, locals often told me that their families had lived there for one or even two hundred years. The community as a whole has survived here for generations. From a glance at the old buildings lined up on the streets this isn’t hard to imagine. However if you walk around town, you’ll see many empty houses and vacant lots where buildings have been demolished. It seems inevitable that the city will survive by welcoming new generations of people.
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				After a while, however, I began to wonder whether a town like this, with an established history hundreds of years long, where generations of families have woven a way of life for so many years, might not transition easily to something new. Would it be easy for the elder generation to let go of their ancestral home and familiar ways of living and leave it all to newcomers just because? This quiet and relaxing place is given poignancy by the patina of time. It doesn’t feel to me as though the town “simply” awaits renewal.

				Considering the situation of this town anew, I began to find less value in my attempt to be a foreign person and my approach of asking the townspeople their feelings about newcomers. At first I tried to ask the town questions, but now the town has begun to ask questions of me. The tables have been turned. Residents who don’t know about this shift react to my disguise in various ways. Children come closer and try to talk to me, an old man avoids making eye contact, a woman greets me as if nothing bothers her, and students grin as they pass. As they recognize me as someone in disguise-whether they want me here or not-now I recognize myself somehow able to be present in this town.

				Photographer: Takehiro Iikawa （15p, 16p上, 17p, 19p中）

			

		

		
			
				滞在中に進藤が発行していたお便り。地域の掲示板に貼り出した。

			

		

		
			
				The series of notices that Shindo had issued during her stay. 

				They were posted on the bulletin boards in the community.
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				石狩川から水を運ぶ

				To Bring Water from the Ishikari River

				札幌近郊の江別市で開催されたツアーとワークショップ。

				北海道を代表する河川である石狩川に行き、凍った川から水を汲みあげ、その水を運ぶ。

				A tour and workshop were held in Ebetsu City near Sapporo.

				The artist and the participants fetched water from the frozen Ishikari River, Hokkaido’s most iconic river. 
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				　吹雪は止んだが風は強く、氷点下のくもり空。石狩川は凍っていた。石狩大橋の下を、砕けた川面の氷がゆっくりとドリフトしていく。その先には製紙工場の煙突と白煙。川と人の暮らしについて進藤さんの語りを聞きながら石狩川まで歩いてきた。川は常に動いてかたちを変える。その流れを制御することで、人は川のそばに定住できるようになった。石狩川治水の100年にわたる

			

		

		
			
				進藤冬華

				「石狩川から水を運ぶ」を体験する

				坂口千秋／アートコーディネーター、ライター

			

		

		
			
				苦労と執念、消えた景色や植生に想像を巡らせて、一行は大橋を渡り川へと下る。

				　河原はさらに風が強く、身をかがめながら橋の下を進む。進藤さんのスピーカーから北島三郎の演歌が大音量で強風に舞う。凍った川の上に到着し、手回しドリルで穴を開け、自作ポンプで川の水を汲み上げる。15リットル×5袋の川の水を、帰りはロープで引っ張っていく。かじかんだ手の代わりにロープを腕に巻き付けて、雪原をがむしゃらに進む。息があがり、マスクを外して喘ぎ喘ぎなんとか道路まで這いあがると、そこからは橇に水を
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				載せて、もと来た道を引っ張っていく。川は動き、人は川を止めようとしてきた。でも今は、止まっている川を人が動かしている。川から水を運ぶ、一体なんのために？

				　この日の行動を進藤さんは、「日常を少し逸脱する行動」と呼び、『実践 日々のアナキズム』という本を紹介した。いつもと違うように世界を眺める、これもひとつの実践なのか。蛇行する川に逸脱のイメージが重なる。無意味の意味が頭の中をドリフトしていくのに任せながら、身体は心地よく疲れ切っていた。
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				The snowstorm stopped, but the wind remained strong. The sky was cloudy. It was below zero and the Ishikari River was frozen. Broken ice drifted slowly on the surface of the river beneath the Ishikari Bridge. Beyond the bridge, white smoke rose from the chimneys of a paper mill. We walked towards the river as Shindo spoke about the intertwined life of people and the river. The river is never still, always changing its shape. By 

			

		

		
			
				My Experience of Fuyuka Shindo’s 

				To Bring Water from the Ishikari River

				Chiaki Sakaguchi / Art Coordinator, Writer

			

		

		
			
				controlling its flow, humans have been able to settle on its banks. We, a small pack of people, crossed the bridge and descended to the other side of the river, imagining the hardships and persistence required to control the Ishikari River for a hundred years, and the scenery and vegetation that were once here but are now long gone.

				The wind picked up as we drew closer to the river. We bent our bodies to crawl under the bridge. Shindo carried a speaker that was blasting Saburo Kitajima’s enka (Japanese ballads), but its sound was blown away as if the song itself had danced into the strong wind. Once on the frozen river we used a hand drill to make 
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				a hole in the ice, then used a handmade pump to pull the water from it. We poured the water into five bags, each of which held fifteen liters, then pulled the bags behind us with a rope on the way back. My hands were numb with cold, so I wrapped the rope around my arms instead and steered briskly through the snow. We panted, took off our masks, and finally managed to crawl, gasping, up to the road. We loaded sleighs with the bags of water that we’d just pulled behind us, then turned and brought them back to the river. The river is never still and humans have always tried to control its flow. But now the water has taken control again, becoming immobile. Now it is humans (us) who are 

			

		

		
			
				trying to move the water. I wonder what the point is of us carrying water from the river in the first place?

				Shindo called this activity "a behavior that's a little out of the ordinary," and cited a book called Two Cheers for Anarchism... as an important influence, offering a way of looking at the world through a different lens. I imagined a new definition of “meaninglessness” and my train of thought drifted, meandering inside my head as I felt comfortably exhausted in my body.

				Photographer: Rumiko Ito (RITOMICO photography)
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Biography

Fuyuka Shindo was born in Sapporo, Japan, in 1975.

She received an M.F.A. from the Ulster University, Belfast, Northern
Ireland, in 2006. She has had solo exhibitions at Hokkaido Museum of
Northern Peoples, Abashiri (2015), and Moerenuma Park, Sapporo
(2019). She’s also shown in the 2014 Sapporo International Art
Festival (Sapporo), the 2015 Koganecho Bazaar (Yokohama), the 2016

Tsushima Art Fantasia (Tsushima), and at das weisse haus (Vienna).





OEBPS/image/DSC_0021.jpg





OEBPS/image/7.png





OEBPS/image/お便り7号.jpg
ERE0=2ENRe
e-00\+ | m+-111m

PEBENMHYS
Rl ERS NN —
REIHOL | O
m EMKHEES
B RHKEB®KES
#HESRVKL 38
R (B RV
#O WhRigEew
WHSLEV &
LER 0 EREw | §
LIRSV P05 HD

+

| LRV

ISR NER
HRCREV S0
VEEREVHLS
- SPEVANN Vh. OS]
SERMNOOVR

HVIR-OKLRMN AR

Fowuse

HVIRION #6428 5 IR0 DHIRRR OB LD iy
WU LUKDIRWOH O T O VRO
MRS

DEBKEECHEE LS [OL0LLN VvivvDrh—)

VSOPESHRYV M—KIBPEIV SR M—h—REDHE°
FRORERECHRUMNOWREOV See Ui’ SEKHE
ESHYTLUNKHUMHME M—KIHMIUS Voo NE
FOVELD MU SLIMERID M— KpPRBEW SV
SHORT NRBIRKON P T LWRIR MHER S D ¥ R
S N R KA

TSm0 R
KR I E KR

e | QNN —T SR
HE #40 R VHE<6RRY
B SR WIS 6
O EEIRNED Y
HVR OV SeuE 0 VSR
FUECHFURRROD 08
WO BERRE O L
LHFLOSMIRIIS O SN
KECROFM S K &
LSS
SNOSORERVENDIR
FEVMON BIERKLQ OV 5ot

BEIELGES ERMKEECEHIKEWE V200 R IRY
WG 542320 0 ° KI-TH Y ®

WERLEORRE (7 SIS BHRUHEER W E S B Hw
QX B3R O M0 D

WO VA MU NBEE (B0 $RUBEENE O S
1O MIOIRP VP05 6 042° D0 ROV So@ e
RS HP W +°
HSEHEH S HIE S RE L 0 b 5L W LRG0
SMSeNVREIHERR WRBHSVIeIEEL X
BT H S L HIRIR I Hs0 HFIE L8 0 1 5102410 Uin”
KRUH O VRCORSSEREU O 5 VIRey o
{0V SRR LEIHE Ao SRFULESEOV
B0 MLUIOP R FUNDVEHES QIR OV
HPL°






OEBPS/image/185.png





OEBPS/image/60.png





OEBPS/image/1.jpg





OEBPS/image/_MG_8769.jpg





OEBPS/image/_83A0060.jpg





OEBPS/image/IMG_4398.jpg





OEBPS/image/展示.jpg





OEBPS/image/飯川＿掲示板.jpg
'






OEBPS/image/_83A9825.jpg
i






OEBPS/image/195.png





OEBPS/image/_83A0466.jpg





OEBPS/image/183.png





OEBPS/image/3-森.jpg
v@gl
gl — doreer o1

) ;Wcss *Ed

k?tf)\\?)( neles “3”@7 LI I

ABECP Voo
B shr e Ty :
®
Body| feest 27re {tﬁ‘“ e
] G At
GZ e R )«&«F wvides
c b
e A @ew&w—tl«‘;
. i S o loap.
cF ¥
P [t log e

A hornery

Fee ; ;,,Dl, B
T X Nﬂ Crrs!
s '3 lof -






OEBPS/image/DSCF1235再加工.jpg





OEBPS/image/_83A0184.jpg





OEBPS/image/お墓.jpg





OEBPS/image/191.png





OEBPS/image/IP_poster_1.jpg
Fuyuka Shindo

% RRZER

v 1A

— YZXhEa2—

in public. This is because | realize th... > & &%

Sl AE4 1% (MAP 2019 by Heritage Space)

HADOE =y

BOFADE 7 =y 23 FHINHHNT Hop Thign BHBICHIKIE, B dEB Lo, nvy
TP BRI AL — D —IHWLARNOWL, €=y sa—RIE N4« OETGEL TS
EDSCELPEHIB AT, BRUSATED | IXEDICRETF OB LIPS LT D, b, 4%
MR BTN BT LD S, AAKIINO 1944 F— 1945 EMIRT LA A%
ABIEY D, 2ObL, ZOWMPFTCIRBLANS L ko LIbOZ R, BREMRE, LIEBL

TeBRESFOIUSITHIFR LT RN TH RS,

o AR

o MOELFMOE

o IR

o IN—=Y T NAE—))—

o FFR(ARI) LD M LSRN TORY Y T 2 70K)

N—h:
Thong Thdi Building 7> Hep Thign Cemetery HC

Da ngoqi Iy twdmg / Ideal Picnic e

I Yot Gy S

ey )
N1 Ok o o e

RITRYAY QR T O
smbte B SN

e e i e helply

NS

e RiEse

i 4 O
ez

PR
ey

S QL‘... ‘

shtivio | e B N LN O SN
i AT hsskiaa Q)
1 o0 I \
ISR DaRInD B | e
2 Vita i Q)

o s $ il o) AR
3 v i
[ ;.':9.." 9 2k s - A 1Q At
By by NS || = et
145, Y Emaa A TS Rt ey
|y ,,..n..‘:m; Q.{. i oy R i
L WURARe =0 %
9 2 o s =TGN o ]
"2&---..« rmate  SERGEEIN ! - .
& S IR A S O e
A "'"EL i e O Ry
N X
e @ T &-..9/9 el Ve Al e
g S Q4 T i 7 W et
_.,,.“om atiba o sauimo Q
4w 008 S 9

D4l Mo IR v

_ ot
Pl e o | oo

i
2 e Qrat
i SRR A
frrain® U Ons pmmrans@ QT NIRRT i N4
PN Y R S \ 1
Qparane

oy o ey
e

DANGOA!I

O 83 rgout  ting el v thuc
Thdng TR 6 NgN ang Hep TN, Trén
P AN b Lo (2 (N 0 0d 4 B
QU < 163 AN W g cho phtp L 1
Uk NN on ung D, D dén g
o, hoong ¢ phing ving B €3
e dang S 80,104 g s, I e, vl
19 b N b Uang v 6 B VR 1N

Chwla bt

O damheviva

0 €06 VD G 0k how D0 miid AN
™ haong

Lo éh ddog

A K (€ D3 T € Bdng W i v

Owimedx
O &1 Tod rvd Thing T ¢ Nghia tra

m—dem:umﬁ
l \

IDEAL

My kdeal 5k 5 e walk rom my Poeme, T
Mowers 30 lrcerse 1tcks 08 the way. | 3% 1
g the wak | (ho05e 10 walk afiywans ¢
0gH'3 N0 I the ATOW Pths. When | et
and otfer Powers 303 incense ks for the
Japanese ccevnon Alteward, Ik some ¢
2 whie, 1710 B gave hewper 10 Meave st

fresaen;

o Saisenste
o Crerninthemans 0 other 1eond fowss
o cense stk

o Foudke speater

© M (Vietramese (et s0ngs about

(203
oz trom Thing TRS Busksng o Hop Thde

uwnm:um






OEBPS/image/_MG_8670.jpg
-y
g =
—]
el
- |
<L |
= |
=
(L]
=
=)

™






